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Derelict high-rise buildings
occupied by homing
pigeons and decaying
inner-city flats inhabited
by homeless immigrants,
are the inspiration behind
artist and art writer Jacki
Mcinnes' latest exhibition at
ABSA Gallery in downtown
Johannesburg. Mclnnes
wOorks in her own studio in
Doornfontein, an ancient
four-storey building that
stands between abandoned
factories, warehouses

and flats. Sharing space
with these gentle and
intelligent birds on one
hand, and hundreds of
illegal immigrants on

the other hand, led Lo
“Strutting, Flying & Dying”,
a monochromatic body of
work that depicts the plight
of city pigeons in the skies
of the concrete jungle

that is Johannesburg




hite “Strutting, Flying &

Dying" eloquently captures

the real lives of these urban
birds, it is in essence a powerful meta-
phor for the dally alienation and home-
lessness of foreign nationals, for like
city pigeons the immigrants strive to
survive and thrive in a largely hostile
environment populated by xenophobes
or citizens who are simply indifferent
to their existence. Following the tragic
xenophobic attacks in May last year
that claimed several lives of African
immigrants across the Reef, there is
no doubt that this is a work which reso-
nates with relevance about our present.
But what is more remarkable is that its
conception predates these xenophobic
altacks,
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